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KONSER PROGRAMI
CONCERT PROGRAM

FREDERIC CHOPIN{1810-1849)
Piyano Kongertosu No.1 Mi minér Op.11

|- Allegro maestoso
- Larghetto
[1l- Rondo.Vivace

A R A

HECTOR BERLIOZ{1803-1869)
Fantastik Senfoni Op.14

|- Disler - Tutkular

[1- Bir Balo

[1I- Tarladaki Sahne

IV- Daragacina Yiroyds
V- Bir Sabat Gini Riyas:
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CUMHURBASKANLIGI SENFONi ORKESTRASI

Dinyanin en k&kli sanat kurumlarindan biri olan Cumhurbaskanhg Senfoni
Orkestrasi, 200 yila yaklasan tarihi icinde, sanat hayatinda hicbir kesintiye
ugramadan siirekliligini kerumus ender sanat kurumlarindan biridir. Cumhuriyetin
ilanina kadar orkestranin adi “Muzika-i Himayun” dur ve bu asamadaki
faaliyetleri saraya &zeldir. Avusturya-Macaristan imparatorluk Sarayi’ndan
istanbul’a davet edilen Giuseppe Donizetti orkestranin sefligine getirilmis, coksesli
miizik kiltirt kisa zamanda benimsenmis ve kurumsallasmistir.

Orkestra 27 Nisan 1924'te Ulu Onder Mustafa Kemal Atatirk’in emri ile
Ankara’ya tasinmis, yepyeni bir anlayisla, halkin kiiltir ve sanat dizeyini
yikseltmek amaciyla fadliyet gdsteren énci bir sanat kurumu niteligi kazanmistir,
Mustafa Kemal Atatiirk’iin yiice makaminin adini vererek onurlandirdign orkestra
{Riyaseti Cumhur Filarmoni Orkestrasi) ayni zamanda Cumhuriyet tarihinin ilk miizik
kurumu olmustur. Biyik Atatirk’in 8ngérdigi sanat ve muzik ilkeleri 1siginda
coksesli miizik kiiltiiriinin gelismesi ve uluslararasi dizeyde en yiiksek seviyede
temsil edilebilmesi ama

1934 - 1935 yillarinda énce Ahmed Adnan Saygun, sonrasinda iinli Alman besteci
Paul Hindemith, mizik egitimi veren kurumlarin programlarim olusturmakla
gorevlendirilmistir. Bu dénem Paul Hindemith’in 8nerisi ile Alman Orkestra Sefi Dr.
Ernst Praetorius orkestranin daimi sefligine getirilmistir. Degerli bir orkestra
pedagogu olan Praetorius, orkestra repertuvarin genisletmis ve kurumun sanatsal
seviyesini uluslararasi diizeye tasimistir.

Praetoriusun vefati iizerine 1946 yilinda orkestranin 1. Sefligi gérevine Hasan Ferit
Alnar getirilmis, sonrasinda Gotthold Ephraim Lessing basta olmok Gzere
orkestrayi pek cok Unli orkestra sefi y8netmistir. Lessing, orkestranin yurt ici ve
yurt disi konserlerinde biiylik basar saglamis, 8zellikle Cagdas Tiirk Bestecileri’nin
ilk icralarina 8nem vermis ve ilk kayitlarim gerceklestirmistir.
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1957 yihindan sonra uluslararasi platfermlarda da adimi duyuran Cumhurbaskanhg
Senfoni Orkestrasi, basta Almanya, Avusturya, Bulgaristan, Romanya,
Yugoslavya, italya, Fransa, isvicre, isvec, Norvec, Finlandiya, ispanya, Polonya,
Cek Cumhuriyeti, ingiltere, Macaristan gibi énemli Avrupa iilkeleri olmak izere,
Rusya, Kirgizistan, Kazakistan, iran, Irak, Katar, Giiney Kore, Japonya, Amerika
Birlesik Devletleri ve Cin Halk Cumhuriyeti gibi bircok farkl ilkede konserler
gerceklestirmis, bu turnelerde aldigi olumlu kriterlerle Tirkiye Cumhuriyeti’nin
kiiltirel varhgmnin tanitilmasinda pay sahibi olmustur.

Cumhurbaskanhgr Senfoni Orkestrasi, Otto Matzerat, Robert Lawraus, Louis
Fremaux, Lukas Foss, Walters Susskind, Jiri Belohlavek, Aaron Copland, Jean
Perisson, Vladimir Fedoseyev, Karsten Andersen, Bruno Aprea, Massimo Pradella,
Tadeusz Strugala, Marek Pijarowski, Andris Poga, Gilbert Varga, Christian Jarvi,
Anatol Fistullari, Hermann Scherhen, George Pehlivanian, Michel Tabachnik,
Alexander Rahbari gibi bircok taminmis sefle cahsmistir.

Andre Navarra, Yehudi Menuhin, Wilhelm Kempff, Joaquin Rodrigo, Albricht
Mayer, Jean Pierre Rampal, Igor Oistrakh, Leonid Kogan, Raphael Wallfisch,Hagai
Shaham, Truls Mork,Viktor Pikayzen, Julian Rachlin, Paul Tortelier, Pierre Fournier,
Valeri Klimov, Grigory Sokolov, Peter Katin, Gary Karr, Stefan Ruha, Maria
Kliegel, Elina Vahala, Robert Cohen, Auréle Nicolet, Janos Starker, Yuri Bashmet,
Valeri OQistrakh, Baiba Skride, Mintcho Mintchev, Andor Foldes, Alexander
Markov, Johannes Moser, Vaclav Hudecek, Karl Leister, Lothar Koch, Alirio Diaz,
Paul Badura Skoda, Natalia Gutman, Sarah Chang, Antonio Meneses, Stefan Dohr,
Patricia Kopatchinskaja, Roby Lakatos, Shlomo Mintz, Alexander Rudin, Maxim
Vengerov, Vadim Repin, Angela Gheorghiu, Jose Carreras gibi taninmis vluslararasi
solistler orkestraya konuk elmuslardir.

Devlet sanatglarimiz; Leyla Gencer, Suna Kan, Ayla Erduran, Aysegil Sarica, idil
Biret, Gilay Ugurata, Gilsin Onay, Verda Erman, Hiseyin Sermet, ismail Asan,
Tung Unver, Cagil Yicelen orkestranin daimi solist sanatcilar olmus ayni zamanda
orkestra; Ayhan Baran, Devlet Sanatcisi Suna Kerat, Rusen Gines, Gilsen Tatu,
Gither — Siiher Pekinel, Ferhan — Ferzan Onder, Fazil Say, Muhittin Dirrioglu gibi
bircok degerli Tirk solist sanatci ile konserler gerceklestirmistir.

Orkestranin daimi Tirk sefleri arasinda Hikmet Simsek (1959), Girer Aykal (1988),
Rengim Gékmen {2007), Erol Erding (201), Selman Ada (20U}, Rengim Gékmen
{2015) bulunmaktadir. Orkestranin daimi sefligini 2020 — 2021 konser sezonundan
itibaren Cemi’i Can Deliorman yapmaktadir,

Cumhurbaskanhg Senfoni Orkestrasi, periyodik konserleri disinda Ankara’da
2000'den fozla radyo-televizyon, genclik ve halk konserleri gerceklestirmistir.
Cocuklara yénelik acklamall egitim konseri ile beraber “Kampiste Senfonik
Aksamlar” turneleri ile ilkenin dért bir yanindan on binlerce gence ulasmistir.
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3 Aralik 2020 tarihinde, elestirmenler ve opera severler tarafindan tom zamanlarin
en biiyltk sopranolarindan biri olarak tamnan Rumen soprano, Angela
Gheorghiu'nun solist olarak yer aldigi 6zel bir acilis konseri ile yeni salonu olan ve
yine orkestranin kendi ismini tasiyan CSO Ada konser kompleksine gsrkemli bir
acihisla tasinan erkestra, dinyaca iinli pek cok sef ve solisti agirlamaya devam
etmektedir. Orkestra,yeni salonunda, Leif Segerstam, Jacek Kaspszyk, Terje
Mikkelsen, Michael Wendeberg,Vladimir Ponkin, Ari Rasilainen, Bas Wiegers gibi
diinyaca inli sefler, Angela Georghiu, Daniel Muller-Schott, Maxim Rysanov,
Helen Boulegue, Lucienne Renaudin Vary, Nora Cismondi, Janocka Ensemble,
Soyoung Yoon,Veriko Tchumburidze, Kerson Leong, Loic Schneider, Camille
Thomas, Svetlin Roussev, Reinhard Goebel, Amalie Stalheim, Timothy Ridout, Ewa
Kupiec, Peter Drofmayr, Jacek Kaspszyk, Alessio Bax, Arabella Steinbacher,
Alessandro Carbonare, gibi dinyaca inli solistlerin ve seflerin katlimlan ile
basaril konserler gerceklestirmistir ve gerceklestirmeye devam etmektedir.

10 Ekim 2023 tarihinde dinyanin en kdkli ve iyi orkestralarindan biri olan nli
Mariinsky Tiyatrosu Senfoni Orkestrasi ile efsane sef Vadlery Gergiev
ydnetiminde ortak bir konser gerceklestiren orkestra, Tirk klasik miizik tarihine
adini bir kez daha altin harflerle yazdirmay: basarmis ve vluslararasi arenada
lkesini bir kez daha gururla temsil etmistir.

2023-2024 Konser sezonunda 23 Nisan Ulusal Egemenlik ve Cocuk Bayram
kapsaminda, Tirkiye’den birgok cocuk korosunun katiimi ve binlerce cocuk ile
kendi ismini tasiyan salonda gérkemli bir konser gerceklestiren orkestra, bu
projelerine devam etmekte olup 8zellikle geng sanatel adaylarina da destek olmak
amaciyla isbirligi konserleri gerceklestirmektedir.

Periyodik konserlerinin yanisira €SO sanatclarinin yer aldigi “Pazartesi Konserleri”
projesini de basariyla sirdiren orkestra, yilik 100'Gn Gzerinde konser sayisi ile
Tirkiye’deki en c¢ok konser veren Devlet Orkestrasi olarak binlerce insana
ulasmaktadir.

Cumbhuriyet tarihimizin en 8nemli kazanimlarindan biri olan ve iilkemizin aydinhk
yizii olmaya devam eden Cumhurbaskanh@ Senfoni Orkestras;, tasidig
sorumlulugun bilincinde, durmadan, kararllikla, szverili calismalarina devam
etmektedir.
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THE PRESIDENTIAL SYMPHONY ORCHESTRA

The Presidential Symphony Orchestra, one of the oldest art institutions in the
world, is one of the few that has maintained its continuity in its almost 200-year
history without any interruption in its artistic life. Until the Republic, the
Orchestra's name was "Muzika-i Himayun,” and its activities were limited to the
palace. Giuseppe Donizetti, who was invited to Istanbul by the Austro-Hungarian
Emperor, was appointed as the conductor of the Orchestra, and the polyphonic
musical culture was adopted and institutionalized in a short period.

The Orchestra was moved to Ankara on 6 April 1924 by order of Mustafa Kemal
Atatiirk, and with a completely new understanding, it became a pioneering artistic
institution to raise the level of the people's culture and art. The Orchestra {Riyaseti
Cumhur Philharmonic Orchestra), which Atatirk honored by naming it after his
highest office, was also the first musical institution in the history of the Republic. It
daimed to develop a polyphonic musical culture and to represent it at the highest
international level in the light of the principles of art and music envisaged by the
Great Atatirk.

In 1934-1935, first Ahmed Adnan Saygun and then the famous German composer
Paul Hindemith were commissioned to design the programs of the music education
institutions. At the suggestion of Paul Hindemith, the German conductor Dr. Ernst
Practorius was oppointed as the permanent conductor of the Orchestra.
Praetorius, an esteemed orchestral pedagogue, expanded the Orchestrd’s
repertoire and raised the artistic level of the institution to an international
standard. After Praetorius's death, Hasan Ferit Alnar was appointed as the
Orchestrad’s first conductor in 1946, after which many famous conductors, including
Gotthold Ephraim Lessing, conducted the Orchestra. Lessing achieved great success
in the Orchestra's concerts in Tirkiye and abroad, especially in the premieres of
contemporary Turkish composers and their first recordings.
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After 1957, the Presidential Symphony Orchestra made a name for itself on
international platforms. It gave concerts in many different countries such as
Germany, Austria, Bulgaria, Romania, Yugeslavia, ltaly, England, Hungary, France,
Switzerland, Sweden, Norway, Finland, Spain, Poland, Czech Republic, Russia,
Kyrgyzstan, Kazakhstan, Iran, Iraq, Qatar, South Korea, Japan, the United States
of America and the People’s Republic of China. It contributed to the promotion of
the culturdl heritage of the Republic of Tiirkiye with the positive reviews it received
during these tours.

The Presidential Symphony Orchestra has worked with many well-known
conductors such as Otto Matzerat, Robert Lawraus, Louis Fremaux, Lukas Foss,
Woalters Susskind, Jiri Belohlavek, Adaron Copland, Jean Perisson, Vladimir
Fedoseyev, Karsten Andersen, Bruno Apred, Massimo Pradella, Tadeusz Strugala,
Marek Pijarowski, Andris Poga, Gilbert Varga, Christian Jarvi, Anatol Fistullari,
Hermann Scherhen, George Pehlivanian, Michel Tabachnik and Alexander Rahbari.

Renowned international soloists such as Andre Navarra, Yehudi Menuhin, Wilhelm
Kempff, Joaquin Rodrigo, Albricht Mayer, Jean Pierre Rampal, Igor Oistrakh,
Leonid Kogan, Raphael Wallfisch, Hagai Shaham, Truls Mork, Viktor Pikayzen,
Julian Rachlin, Paul Tortelier, Pierre Fournier, Valeri Klimov, Grigory Sokolov, Peter
Katin, Gary Karr, Stefan Ruha, Maria Kliegel, Elina Vahala, Robert Cohen, Auréle
Nicolet, Janos Starker, Yuri Bashmet, Valeri Oistrakh, Baiba Skride, Mintcho
Mintchev, Andor Foldes, Alexander Markov, Johannes Moser, Vaclav Hudecek,
Karl Leister, Lothar Koch, Alirio Diaz, Paul Badura Skoda, Natalia Gutman, Sarah
Chang, Antonio Meneses, Stefan Dohr, Patricia Kopatchinskaja, Roby Lakatos,
Shlomo Mintz, Alexander Rudin, Maxim Vengerov, Vadim Repin, Angela
Gheorghiu, Jose Carreras have performed with the Orchestra.

Our State Artists Leyla Gencer, Suna Kan, Ayla Erduran, Aysegiil Sarica, idil Biret,
Gillay Ugurata, Giilsin Onay, Verda Erman, Hiseyin Sermet, ismail Asan, Tung
Unver, Cagill Yicelen have been permanent soloists of the Orchestra. In addition,
the Orchestra has given concerts with many valuable Turkish soloists such as
Ayhan Baran, State Artist Suna Korat, Rusen Giines, Gillsen Tatu, Giiher - Sther
Pekinel, Ferhan - Ferzan Onder, Fazil Say, Muhittin Dirriioglu.

Among the permanent Turkish conductors of the Orchestra are Hikmet Simsek
(1959), Giirer Aykal {1988), Rengim Gdkmen {2007}, Erol Erding {201), Selman Ada
{2014), Rengim Gékmen (2015). Cemi'i Can Deliorman has been the permanent
conductor of the Orchestra since the 2020-2021 Concert Season.

In addition to its regular concerts, the Presidential Symphony Orchestra has
performed more than 2000 radio, television, youth, and public concerts in Ankara.
lts "Symphonic Evenings on Campus” tours and educational concerts for children
have reached tens of thousands of young people nationwide.
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On December 3, 2020, the orchestra, which relocated to its new venue, the CSO
Ada concert complex, named after the orchestra itself, with a grand opening
concert featuring Romanian soprano Angela Gheorghiu, recognized as one of the
greatest sopranos of dll time by critics and opera enthusiasts, continues to host
many world-renowned conductors and soloists.

In its new hall, the orchestra has successfully performed and continues to do so
with world-renowned conductors such as Leif Segerstam, Jacek Kaspszyk, Terje
Mikkelsen, Michael Wendeberg,Vladimir Ponkin, Ari Rasilainen, Bas Wiegers as
well as internationally famous soloists like Angela Georghiu, Daniel Muller-Schott,
Maxim Rysanov, Helen Boulegue, Lucienne Renaudin Vary, Nora Cismondi,
Janocka Ensemble, Soyoung Yoon,Veriko Tchumburidze, Kerson Leong, Loic
Schneider, Camille Thomas, Svetlin Roussev, Reinhard Goebel, Amadlie Stalheim,
Timothy Ridout, Ewa Kupiec, Peter Drofmayr, Jacek Kaspszyk, Alessio Bax,
Arabella Steinbacher, and Alessandro Carbonare.

On October 10, 2023, the orchestra made its mark on the history of Turkish
classical music once again by holding a joint concert with one of the most
prestigious and finest orchestras in

the world, the famous Mariinsky Theatre Orchestra, under the legendary
conductor Valery Gergiev, proudly representing the country on the international
stage.

During the 2023-2024 concert season, the orchestra held a magnificent concert in
its namesake hall as part of the April 23rd National Sovereignty and Children's
Day celebrations, featuring the participation of numerous children's choirs from
Tirkiye and thousands of children. The orchestra continues these projects and
organizes collaborative concerts, particularly to support young aspiring artists.

In addition to its periodic concerts, the orchestra successfully carries out the
"Monday Concerts” project featuring CSO artists, and with over 100 concerts
annually, it reaches thousands of people, making it the most prolific State
Orchestra in Tirkiye. As one of the most significant achievements in the history of
our Republic and a symbol of our nation's enlightened face, the Presidential
Symphony Orchestra remains fully aware of its responsibility and tirelessly
continues its dedicated work with determination and commitment.
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tukasz Borowicz, Poznan Filarmoni'nin  Mizik
Direktsrii ve Bas Sefi, Krakow Filarmoni'nin de Bas
Konuk Sefi‘dir. Kendi kusaginin en nde gelen cok yénlii
seflerinden biri olan tukasz Borowicz, temel Cermen
repertuvarinin yan sira énemli Orta ve Dogu Avrupa
eserlerini de dizenli olarak biyik Avrupa orkestralan
ile seslendirmektedir. Opera sefligi yapmaktadir ve
120'den fazla kaydi ile ¢ok sayida &dul almistir.
2007'den 2015'e kadar Varsova'daki Polonya Radyo
Senfoni Orkestras’'nin Bas Sefi ve 2006'dan 202l'e
kadar Poznan Filarmoni'nin Bas Konuk Sefi olarak
LUKASZ BOROWICZ  gérev yapmistr.

Sef

Borowicz, 23/24 sezonunda israil Oda Orkestrasi ile

ckisini yapmis ve Teatro Real, PKF- Prag Filarmenia,
DSO Berlin, L'Opéra Orchestre National Montpellier Occitanie, Bask Ulusal
Orkestrasi, Pardubice Oda Orkestrasi, Varsova Filarmoni, Ulusal Polonya Radye
Senfoni Orkestrasi {Katowice), Szczecin Filarmoni ve Teatr Wielki - Polonya Ulusal
Operasi‘na (Krzysztof Meyer'in Dead End operasinin diinya prémiyeri) konserleri
ve kayitlari icin geri dénmiistir.

Borowicz, 2020-2023 sezonlarinda israil Filarmoni, Orquestra Titular del Teatro
Real {Madrid), Chesur de I'Opéra national du Rhin, Mulhouse Senfoni Orkestrasi,
Brandenburger Symphoniker ile ilk ¢ikislarimi yapmis ve WDR Sinfonieorchester,
Staatskapelle Halle, Lillle Ulusal Orkestrasi, L'Opéra Orchestre national Montpellier
Occitanie, PKF- Prag Philharmonia, Prag Senfoni Orkestrasi FOK, Jandéek Filarmoni
Orkestrasi {Ostrava) gibi orkestralara geri dénmistir.

tukasz Borowicz; Londra Filarmoni Orkestrasi, BBC iskog Senfoni Orkestrasi, BBC
Galler Ulusal Orkestrasi, Kraliyet Filarmoni Orkestrasi, Paris Operasi (Les
Huguenots), Akademie fir Alte Musik, RIAS Kammerchor, SWR Sinfonieorchester,
Bamberger Symphoniker, Giirzenich-Orchester Kéln, Disseldorfer Symphoniker,
Hamburger Symphoniker, MDR Sinfonieorchester, Luzerner Symfonieorchester,
Liksemburg Filarmoni Orkestrasi, Queensland Senfoni Orkestrasi, Trondheim
Senfoni Orkestrasi, Los Angeles Filarmoni Yeni Miizik Grubu ve tim biiyiik Polonya
senfonileri de dahil olmak Gzere bir dizi baska orkestra ve topluluk ile konuk
orkestra sefi olarak sahne almis ve kayitlar yapmistir. Pesaro'daki Rossini Festivali,
Schleswig-Holstein Miizik Festivali ve Kissinger Sommer Festivali'nde konserler
yénetmistir ve bugine kadar yirmi nadir operanin sahnelendigi Varsova'daki
Beethoven Paskalya Festivali ile stiregelen bir bagi bulunmaktadir.

Borowicz, Polonya Ulusal Operasi'ndaki ilk opera performansim Don Giovanni ile
gerceklestirmis ve bunu, bircok prémiyer de dahil olmak Gzere 190'dan fazla
performans izlemistir. Son opera préomiyerleri arasinda Theater an der Wien ve
Teatr Wielki - Polonya Ulusal Operasi'nda Moniuszko'nun Halka'sinin yeni bir
prodiksiyonunun yani sira Rhin Ulusal Operasi‘'nda Janacek'in Journal d'un disparu
ve de Falla'nin El amor brujo’su yer almaktadir.
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Borowicz'in kayitlari dért Diapason d'Or ddiline layik gérilmistir. Senfonik
kayitlari arasinda Grazyna Bacewicz'in tim keman koncertolar {Chandes),
Andrzej Panufnik’in Tim senfonik eserleri {cpo) ve Hyperion igin birkag eser
bulunmaktadir. Panufnik déngisiiniin son bélimi Gramophone dergisi tarafindan
Editsriin Secimi olarak secilmis ve Borowicz bu déngiideki ncii calismalarn
nedeniyle 2015 yilinda ICMA Ozel Basari Odili'ni almishr. 2018'de Feliks
Nowowiejski'nin Quo Vadis (¢po) kaydiyla bir ICMA 8dili daha almistir. Deutsche
Grammophon'un Heart's delight - Songs of Richard Tauber kaydinda Piotr Beczata
ile yaph@i isbirligi elestirmenlerden ve kamuoyundan biyitk &vgi almistr.
Moniuszko'nun Halka'sinin {Unitel) son DVD'si Temmuz 2022'de Opera News'in
Elestirmenlerin Secimi ddilone layik gérilmistir. Devam eden kayit projeleri
arasinda DSO Berlin ile Hugo Alfven'in tim senfonileri ve WDR Sinfonieorchester
{cpo) ile Bacewicz'in tim senfonik eserleri yer almaktadir.

1977 yilinda Varsova'da dogan tukasz Borowicz, Bogustaw Madey’den egitim
aldigr Frederic Chopin Mizik Akademisi'nden mezun olmustur. Polityka Passport
Odiili {2008), Coryphée of Polish Music Odili (201), Norwid Odili (2013) ve
seckin bir miizisyeni onurlandiran Tansman Odili'niin {2014) yani sira Polonya
Besteciler Birligi Onur Odili'nii {2021) almistir,

tukasz Borowicz, Krakow'daki Krzysztof Penderecki Mizik Akademisi'nde
profesér olarak gérev yapmaktadir.
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Music Director and Chief Conductor of the Poznan
Philharmonic, Principal Guest Conductor of the Cracow
Philharmonic. One of the most versatile conductors of
his generation, tukasz Borowicz regularly leads the
major European orchestras in the core Germanic
repertoire as well as important Central and
Eastern-European works. He conducts opera and has
T received numerous prizes for his over 120 recordings.
} From 2007 to 2015 he was Chief Conductor of the
1 Polish Radio Symphony Orchestra in Warsaw, and
from 2006 to 2021 he was Principal Guest Conductor of
LUKASZ BOROWICZ the Poznan Philharmenic.
Conductor

In the 23/24 season Borowicz debuts with Israel

Chamber Orchestra and returns for concerts and
recordings to Teatro Real, PKF — Prague Philharmonia, DSO Berlin, L'Opéra
Orchestre national Meontpellier Occitanie, Basque National Orchestra, Pardubice
Chamber Orchestra, Warsaw Philharmonic, National Polish Radio Symphony
Orchestra {Katowice), Szczecin Philharmonic, and Teatr Wielki — National Opera of
Poland {world premiere of the opera Dead End by Krzysztof Meyer).

In the 2020-2023 seasons Borowicz made his debuts with Israel Philharmoenic,
Orquestra Titular del Teatro Real {Madrid), Cheeur de 1'Opéra national du Rhin,
Orchestre symphonique de Mulhouse, Brandenburger Symphoniker and returned to
WDR Sinfonieorchester, Staatskapelle Halle, Orchestre National de Lillle, L’Opéra
Orchestre national Montpellier Occitanie, PKF -Prague Philharmonia, Prague
Symphony Orchestra FOK, Jand&ek Philharmonic Orchestra {Ostrava) among
others.

tukasz Borowicz has appeared as guest conductor and recorded with London
Philharmonic Orchestra, BBC Scottish Symphony Orchestra, BBC National Orchestra
of Wales, Royal Philharmonic Orchestra, Paris Opera {Les Huguenots), Akademie
fir Alte Musik, RIAS Kammerchor, SWR Sinfonieorchester, Bamberger Symphoniker.
Giirzenich-Orchester Kéln, Diisseldorfer Symphoniker, Hamburger Symphoniker,
MDR Sinfonieorchester, Luzerner Symfonieorchester, Luxembourg Philharmonic
Orchestra, Queensland Symphony Orchestra, Trondheim Symphony Orchestra, Los
Angeles Philharmonic New Music Group and a number of other orchestras and
ensembles, including all the major Polish symphonies. He has led concerts at the
Rossini Festival in Pesaro, Schleswig-Holstein Music Festival and Kissinger Sommer
Festival, and has an ongoing relationship with the Beethoven Easter Festival in
Warsaw, which has seen twenty rarely played operas performed to date.

Borowicz made his operatic debut at Polish National Opera with Don Giovanni,
which has been followed by over 190 performances at the house including several
premieres. Recent opera premieres include a new production of Moniuszko’s Halka
at the Theater an der Wien and the Teatr Wielki — National Opera of Poland as well
as Janacek’s Journal d’un disparu and de Falla’s El amor brujo at the Opéra national
du Rhin.
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Borowicz's recordings have been awarded four Diapason d'Or prizes. Symphonic
recordings include the complete Violin Concertos by Grazyna Bacewicz {Chandos),
the Complete Symphonic Works by Andrze| Panufnik {cpo), and several titles for
Hyperion. The final installment of the Panufnik cycle was selected as an Editor’s
Choice by Gramophone magazine, and Borowicz received the ICMA Special
Achievement Award in 2015 for his pioneering work on the cycle. In 2018 he
received another ICMA award for his recording of Quo Vadis by Feliks
Nowowiejski {cpo). His collaboration with Piotr Beczala on Deutsche
Grammophon’s recording Heart’s delight — Songs of Richard Tauber was met with
wide critical and public praise. Recent DVD of Moniuszko’s Halka (Unitel) was
awarded Critic’s Choice of the Opera News {July 2022). Ongoing recording
projects include release of Hugo Alfven’s Complete Symphonies with the DSO
Berlin as well as Bacewicz’s Complete Symphonic Works with WDR
Sinfonieorchester (¢po).

Born in Warsaw in 1977, tukasz Borowicz graduated from the Frederic Chopin
Music Academy, where he studied under Bogustaw Madey. He has received the
Polityka Passport Award {2008), Coryphée of Polish Music Award (201), Norwid
Award {2013) and Tansman Prize honouring an outstanding musical personality
{2014) as well as Honorary Award of Polish Composers Union (2021).

tukasz Borowicz is a Professor of the Krzysztof Penderecki Academy of Music in
Cracow.
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Piyanist Alexandra éwigui, Varsova’daki Fryderyk
Chopin Mizik Universitesi mezunu ve &gretmenidir.
2022 yilinda Bergen’de dizenlenen T7. Uluslararas:
Edward Grieg Yarismasi’nda ikincilik 8dtlintin yani sira
Orkestra  Odili, Seyirci Odili ve Steinway
Prizewinner Konser Odili olmak Uzere cesitli &zel
sdiiller kazanmistir.

Alexandra aynm zamanda tarihi  enstrimanlar  da
calmaktadir. 2018 yilinda Varsova’da dizenlenen 1.
Uluslararasi Chopin Dénem Enstrimanlart Yarismasi'nda
ALEKSANDRA $WIGUT 8dil kazanmistir. Tarihi ve modern enstrimanlar
konusundaki genis tecribesi ve farkh performans
pratikleri, yorumlamalarini benzersiz kilmaktadir.
Alexandra, Tel Aviv'de dizenlenen Uluslararasi Arthur
Rubinstein Piyano Yarismasi’'nda yan findlist ve Varsova’da dizenlenen XVIIL
Uluslararasi Chopin Piyano Yarismasi’nda katilima olarak yer almaktadir. Ettlingen,
Enschede, New Orleans ve Varsova’daki Polonya Chepin Yarismasi dahil olmak
Uzere gen¢ piyanistler icin dizenlenen cesitli yarismalarda ¢ok sayida &dil
kazanmistir. Nohant, Paris, Chopin Genéve Festivali, Cremona Musica, Orta-Dogu
Avrupa Eufonie Festivali'nin yani sira Beethoven Paskalya Festivali ve 'Chopin ve
Avrupasi' festivallerinde sahne almistir.

Piyano

Solist olarak Bergen Filarmoni Orkestrasi, Onsekizinci Yizyll Orkestras,
Helsingborg Senfoni Orkestrasi, Sinfonia Varsovia, Aukso Orkestrasi, Sinfonietta
Cracovia, {oh!} Tarihi Orkestrasi, Liepgja Senfoni Orkestrasi, Baltk Filarmoni
Orkestrasi, Hollanda Senfoni Orkestrasi ile Varsova, tédz, Opole, Krakow ve
Zielona Géra gibi cesitli Polonya filarmoni orkestralar ile performanslar
sergilemistir. Lawrence Foster, Alexandar Marcovic, Maxim Pascal, Michat
Nesterowicz, Michat Klauza, Johannes Gustavsson, Zoi Tsokanou, Grzegorz
Nowak, Aleksander Humala, Bassem Akiki, Jurek Dybal, Marek Wroniszewski,
Ruben Silva gibi seflerle c¢alismalar yapmistir. Ayrica Stockholm Kraliyet
Operasi'nda keman sanatasi olan kiz kardesi Agnieszka Swigut ile oda mizisyeni
olarak performanslar sergilemektedir.

Fryderyk Chopin Enstitisi tarafindan sunulan tarihi enstriman Erard 1858 ile caldign
Fryderyk Chopin’in mizigi, Maestro Michal Klauza ve Beethoven Akademi
Orkestrasi ile seslendirdigi kendi bestesi “Portraits of Nature”, Przemystaw
Neumann ve Opole Filarmoni Orkestrasi ile seslendirdigi Witold Maliszewski'nin
piyano ve orkestra igin besteledigi eserler olmak iizere iic CD kaydetmistir.

Alexandra, Aralik 2023'te Tokyo'da sahnelenen Adam Mickiewicz'in siirsel dramasi
"Dziady"den uyarlanan "Dancing Conrad" adli tiyatre oyunu icin miizik yaparak
Polonya Tiyatrosu "Wierszalin” ile is birligi yapmistr. Su anda pedagojik
calismalarini destekleyen Polonya Ulusal Cocuk Fonu’nun 2003 - 2010 yillan
arasinda bursiyeri olmustur. Ayrica Polonya Kiiltir Bakanhg, Bilim ve Yiksek
Ogrenim Bakanhgi, Franciszek Wybrariczyk Vakfi ve Alman Jutting Vakfi'ndan ¢ok
sayida hibe almistir.
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Aleksandra Swigut, pianist, a graduate and teacher of
the Fryderyk Chopin University of Music in Warsaw, a
second prize-winner and laureate of a numerous
special prizes of the T7. International Edward Grieg’s
Competition in Bergen (2022): the Orchestra Prize, the
Audience Prize and the Steinway Prizewinner Concert
Prize.

Aleksandra also performs on historical instruments.
She is the prize-winner of the 1st International Chopin
Competition on Period Instruments in Warsaw {2018).
ALEKSANDRA $WIGUT Her wide experience with historical and modern
instruments and different performance practices makes
her interpretations unique.

Semi-finalist of the International Artur Rubinstein Piano
Competition in Tel Aviv and the participant of the XVIIl International Chopin Piano
Competition in Warsaw. She has won many prizes in piano competitions for young
pianists, including in Ettlingen, Enschede and New Orleans and at the Polish Chopin
Competition in Warsaw. She has appeared at festivals in Nohant, Paris, Chopin
Genéve Festival, Cremona Musica, Eufonie Festival of Central-Eastern Europe as
well as the Beethoven Easter Festival and ‘Chopin and his Europe’.

As a soloist, she has performed with the Bergen Philharmonic Orchestra, Orchestra
of the Eighteenth Century, the Helsingborg Symphony Orchestra, Sinfonia
Varsovia, Aukso Orchestra, Sinfonietta Cracovia, {oh!} Historical Orchestra,
Liepdja Symphony Orchestra, Baltic Philharmonic Orchestra, Netherlands Symphony
Orchestra and the numerous Polish philharmonic orchestras of Warszawa, Lédz,
Opole, Krakéw, Zielona Géra. She collaborated with conductors such as: Lawrence
Foster, Alexandar Marcovic, Maxim Pascal, Michal Nesterowicz, Michat Klauza,
Johannes Gustavsson, Zoi Tsokanou, Grzegorz Nowak, Aleksander Humalg,
Bassem Akiki, Jurek Dybatl, Marek Wroniszewski, Ruben Silva. She also performs
as a chamber musician with her sister — violinist of Royal Stockholm Opera -
Agnieszka Swigut.

Piano

She has recorded three discs: with the music of Fryderyk Chopin and her own
composition, on historical instrument Erard 1858 released by the Fryderyk Chopin
Institute, “Portraits of Nature” with Maestro Michat Klauza and Beethoven
Academy Orchestra and with compositions for piano and orchestra of Witold
Maliszewski with Przemystaw Neumann and Opole Philharmonic Orchestra.

Aleksandra collaborated with Polish Theatre ,Wierszalin” by creating music for
theatre play ,Dancing Conrad” based on Adam Mickiewicz’s poetic drama
,Dziady” performed in December 2023 in Tokio. She is a former grant-holder of the
Polish National Children’s Fund {2003-2010), which currently supports her
pedagogic work. She has received multiple grants from the Polish Ministry of
Culture, the Ministry of Science and Higher Education, the Franciszek Wybranczyk
Foundation and the German Jutting Foundation.
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PROGRAM NOTLARI

Frédéric CHOPIN
Piyano Kongertosu No.1 Mi minér Op.11

Chopin, piyanonun miizikteki yerini belirleyen ve saglamlastiran bestecilerin en
onde gelenlerindendir. Soylularin emrinde ¢calisan saygin, entelektiel bir orta simf
ailesinden gelen Chopin sanat yasamina, bir harika ¢ocuk olarak baslamishir. Heniiz
sekiz yasindayken eserleri yayinlanmaya baslanmis, verdigi konserlerin Uini
Varsova’nin disina tasmistir. 1829 yilinda, lise mezuniyetinin hemen ardindan
Viyana’da konserler vermis ve hem miizigi, hem de piyanistligi biyik hayranlhkla
karsilanmistir.

Chopin kariyerine yeni basladigi bu yillardan itibaren biiyiik kalabaliklar igin konser
vermek yerine daha kicik gruplara seslenecedi salon konserlerini tercih etmistir.
Ozellikle Paris'te yasadigi dénemlerde bu kentin  zenginleri tarafindan
desteklenerek bu sansi elde etmis; béylelikle oldukca detayh piyano yazisina
odaklanmis ve on dokuzuncu yizyilin 8nci miszisyenleri arasina girmistir. Besteci bu
yaklasimi ile baglantih olarak orkestral tirlerden uzak durmus, piyanenun teknik ve
ifadesel olanaklarim arastirabilecegi Noktirn, Balad, Polonez, Mazurka gibi 19.
yizyilda ortaya yeni ¢ikkmis olan tirler izerine yodunlasmistir. Chopin iki piyano
koncertosunu Varsova’yr kalier olarak terk etmeden énce yazmis; daha sonra bu
tire geri dénmemistir. Chopin’in piyano koncertolari bu tirin dnemli eserleri
arasinda gériilmez ancak bestecinin erken dénem eserlerinden olmalarina ragmen
onun miiziginin tom dénemleri icin gecerli 6zellikleri iclerinde barindinirlar.

Chopin Viyana’dan Varsova'ya dénditkten sonra bir siire halk konseri vermeyi
reddetmis, yalmzea salon konserleri vermekte israr etmistir. Ancak Gzerindeki
baskiya daha fazla karsi koyamayarak 177 Mart 1830'da, bu konserde
dinleyeceginiz fa minér koncertonun da yer aldigi bir konser vermistir. 900 kisilik
bir dinleyici kitlesine verilen bu konser 8nemli bir basari kazanmis, Ekim ayinda bu
kez birinci kongertonun da icinde oldugu bir programla tekrar edilmis, besteci bu
konserden bir ay sonra bir daha dénmemek Gizere Polonya‘yr terk etmistir.

Chopin 19. ylizyilda 8ncii romantik bir besteci olarak agir agmis olmasina ragmen
mizidinin en carpial 8zellikleri koncertolarinda tam olarak ortaya ¢kmaz. Bunun
nedeni bu eserlerin bestecinin erken déneminde yazilmis olmasi degil; bestecinin
orkestra yazisina, genis kitlelere hitap eden konser tirlerine uzak olmasidir. Mi
mindr tonundaki koncertoda da orkestra pasajlart bestecinin 8zgin kimligini
yansitmaktan vzaktir. Birinci bslimde orkestral girisin ardindan solistin mizige dahil
olmasi ile mizigin havasi bambaska bir kimlige birtnir ve Chopin’in 6zgin kimligi
giicli bir bicimde ortaya cikar. Bu andan itibaren besteci orkestra ile solist
arasindaki dengeyi de g6z ardi eder. Orkestra piyanoya alcakgsnilli bir bicimde
eslik eder hale gelir. Bu durum ikinci bslimde daha acik bir bicimde ortaya ¢ikar. Bu
bslimdeki etkileyici duygusallik kesintisiz olarak son bélimiin hareketli havasina
dénisir. Son bslim, piyanistin ustaiginin en st seviyeye ckh@ canh bir rondo

finaldir.

Onur TURKMEN

WWW.CS0.govitr " *_
oesor326| 0 © @ DenizBank




Hector BERLIOZ
Fantastik Senfoni Op.14

Tirkiye'de ilk seslendirilisi 8 Ocak 1944 tarihinde sef Hasan Ferid Alnar yénetiminde
Cumhurbaskanh@ Senfoni Orkestrasi tarafindan gerceklestirilmistir.

Hector Berlioz, M Eylol 1827'de, Shakespeare'in Hamlet'ini izlemek icin Paris,
Odeon'a gider. Sanater hayatin degistirecek bir etkinlikte oldugunun farkinda
degildir. Perde acilir, bir sire sonra Ophelia rolinde bir sanataya gézi takilir.
Sahnede hayallerinin kadini vardir. Onu gériir gdérmez biiylk bir askla baglanir.
Sahnedeki sanatainin adi Harriet Smithson'dir.

Besteci, 27 yasinda ingiliz-Irlanda kékenli oldukca giizel ve zarif bir kisilige sahip
olan Harriet Smithson’a askin stesinde bir tutkuyla baglanir. Hemen adresini bulur
ve giinde birkac kez ask mektubu génderir ve cevap alamaz. Her gecen giin ruh hali
ve psikolojisi bozulmaya baslar. Geceleri kabuslar gérmektedir. Bir de Smithseon ile
menajeri arasinda bir iliski dedikodusu kulagina gelince bestecinin giinlik yasami
bile sikintili bir hale birinir.

Yakin bir arkadasina yillardir kendisine esin kaynagi olabilecek bir kadini bulmasina
ragmen ona ulasamamanin verdigi psikolojik yikimi anlahr. Fantastik Senfoni iste
bdyle bir dénemde ele alinan ve tamamen Berlioz'un Harriet Smithson’'a duydugu
askin ve ona ulasamamanin hikayesidir.

Bir umutsuzluk aninda ulasamadigi sevgilisi yiizinden intiharin esigine gelen
bestecinin "Bir sanateinin...” diye baslayan ama ashnda kendi hayatindan bir kesiti
gdzler dniine serdigi ve goérdiigi kdébuslan konu ettigi muhtesem bir eserdir
Fantastik Senfoni. Gérdigi kabus esere ilham kaynagr olur. Umutsuzdur ve kendini
depresyon ilaclan ile yukler, ilaclar onu &ldirmek yerine derin ve korkung bir
vizyona sokar. Riiyasinda sevdigini sldordilkten sonra 8lime mahkim edilir ve
kendi infazina tanik olur. Olimden sonra kendini, k&t buyiciler ve seytanlar
toplulugu tarafindan cevrelenmis olarak gérir.

Bu onun gercekten gordigiu bir riyadir ve Leonard Bernstein'in dedigi gibi eserde
konu edilen "Bir Kahraman" Berlioz'un ta kendisidir.

Fantastik Senfoni'nin ilk seslendiri 1830 yilinin kisinda gerceklesti. iki yil sonra 9
Aralk 1832'da yeniden elden gecirildi. Senfoni'nin ikinci seslendirilisine Harriet
Smithson'da katildi. Tanismanin ve biraz da sartlari zorlamanin sonucunda 3 Ekim
1833'de evlendiler. Berlioz, yillar siren hayali ile evlenmisti ama evlilikleri mutlu
olmadigi gibi her ikisini de sanatlarindan vzaklastiracak derecede sorunluydu. 1844
yilinda ayrildilar. Harriet Smithson 1854 yilinda alkolik ve fel¢li olarak &ldi. Berlioz,
ayrilma sonrasinda dlene kadar kendisine her yénden destek verdi.

Fantastik Senfoniye esin kaynag olan tutkulu bir askin sonunda gelen evlilik
enkazindan geriye tutkulu, yirek parcalayan bir sarki kaldi "Tristia: Mort
d'Ophelia,”. Fantastik Senfoni'de bestecinin amac, bir sanatgnin hayatindaki cesitli
kesitleri programli bir bicimde sunmakh. Dostlari ona zaman zaman senfonide
"Fantastik™ yerine "Dramatik™ bashgini kullanmasini 8nerdiler ama Berlioz bunu
kabul etmedi. Programh senfonik mizigin istadi sonunda "Bir operanin s&zli metni
gibi degerlendirilmeli” dedigi bir metin yayinladi.
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Birinci Bélom: Diisler - Tutkvlar
Sanatamiz, "Tutkularin dalgalanmas” olarak adlandinlabilecek ohlaki hastahga
yakalanmis gen¢ bir mizisyenin ilk kez, yasamin tim cazibesini bilinyesinde
barindiran bir kadin gérdigini hayal eder. Hayalini kurdugu ideal varliktir ve ona
umutsuzca dsik olur. Sanateinin sevgili imgesi, tuhaf bir fantezi hilesiyle her zaman
sanatcinin zihninde belirir.Melodik gériinti ve onun insan modeli, onu bir cift idée
fixe {Saplanti) gibi durmadan takip eder. ik Allegro'yu baslatan melodinin,
senfoninin her hareketinde siirekli gériinmesinin nedeni budur. Motive edilmemis
birka¢ seving nébetiyle kesintiye ugrayan bu melankolik diisleme halinden, fke ve
kiskanclik hareketleri, sefkatin geri dénisi, gdzyaslari ve clgin bir tutkuya gecis -
tiim bunlar, ilk bélomde sunulur.
ikinci Bolim: Bir Balo
Sanatgl, kendini ¢cok cesitli durumlarin icerisinden bir balo salonunda bulur. B3lim
zarif bir Vals'dir. Asil ve cillgin bir déngi baslar. Sevgili balo salonundadir ve baska
birinin kollarindadir. Kiskanchk tarif edilemez noktadadir. Zaman zaman doganin
ifadesini de hissederiz. Bitiin bu giizellikler icerisinde sevgilinin sureti, yine
sanat¢inin éniinde belirir ve canini sikar.
Uciincis Bslim: Tarladaki Sahne
Aksam kendini bir anda kirsalda bulur. Uzaktan iki ¢obanin diyalog halinde
séyledikleri Unli bir isvigre coban sarkisini dinler "ranz des vaches”. Bu pastoral
duet, manzara, rizgarin hafifce bozdugu agaclarin sessiz hisirtisi ve son
zamanlarda eglenmek icin neden buldugu bazi umutlar. Tém bunlar bir araya gelerek
yiregine alisilmadik bir sakinlik ve fikirlerine daha parlak bir renk katar. Yakinda
artik yalniz olmayacagini umar... Ama ya onu aldatiyorsal... Bu umut ve korku
karigimi, &énsezilerin rohatsiz ettigi bu mutluluk fikirleri Adagio’nun konusunu
olusturur. Sonunda, ¢cobanlardan biri tekrar "ranz des vaches” sdyler; digeri artik
cevap vermez... Uzaklardan gelen gk giriltisi sesi... yalmzlik... sessizlik...
Dérdinci Bélim: Daragucna Yiriyis
Askinin taninmadigindan emin olan sanatel, kendini zehirler. Onu 8ldiiremeyecek
kadar zayif olan zehirin dozu, onu en korkung gérintilerin eslik ettigi bir uykuya
daldirir. Sevdigi kadini 8ldirdigini, mahkom edildigini, daragacna striklendigini
ve kendi infazina tanik oldugunu riiyasinda gériir. infaz alay: endiseli giriltili bir
sekilde daragacna dogru yiriyistedir. Sonunda, hayal dinyasindaki ask
diisiincesi, giyotinin 8limciil darbesiyle kesintiye ugrar. Berlioz'un bu bslimii bir
gecede yazdig séylenir.
Besinci Bélim: Bir Sabat Gini Riyas:
Kendini $abat Gini'nde, cenazesi icin bir araya gelen korkun¢ hayaletler,
buyuciler, her tirden canavarlar toplulugunun ortasinda gérir. Garip sesler, iniltiler,
kahkaha patlamalari, diger caglklarin cevap verdigi anlasilan uzak aglklar. Sevgili
ve ask melodisi tekrar ortaya ckar, ancak tema asalet ve suskunluk karakterini
kaybetmistir, simdi bu, rezil bir dansin melodisinden baska bir sey degildir. Artik
ortada seytani bir parti vardir. Cenaze cam calar, $Sabat Dansi baslar. Artik tim
temalar birbirine karismistir, Karmasa muazzam bir cadilar dansina dénisir ve her
sey slumle birlesir.

Vefa CIFTCIOGLU
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PROGRAM NOTES

Frédéric CHOPIN
Concerto for Piano No.1 in E minor, Op.11

Frédérick Chopin is one of the leading composers who helped the piano gain and
maintain a central position in music. Born into a prestigious and intellectual family
working for the nobility, Chopin started his musical career as a child prodigy. He
started giving concerts when he was only 8 and his fame quickly spread outside
Warsaw. In 1829, immediately following his graduation from high school, he started
performing in Vienne, where his music and performance as a pianist drew great
admiration.

From these early years of his career onwards, Chopin preferred performing to
small groups of listeners in salons to giving concerts to large audiences. When he
was living in Paris, the support of the rich in this city afforded him this pleasure, as
aresult of which he found the chance to focus on detailed piano writing and became
one of the leading composers of the nineteenth century. In the same vein, the
composer stood aloof from orchestral genres and concentrated his energies on the
novel genres of the nineteenth century like Nocturnes, Ballades, Polonaises, and
Mazurkas which enabled him to explore the technical and expressive aspects of the
piano. Chopin wrote only two piano concertos in his lifetime, both before he left
Warsaw for good. Although these piano concertos are not regarded among the
masterpieces of the genre, they contain the characteristics of his music that mark all
the stages in his career.

After returning to Warsaw from Vienne, he refused to perform in public concerts
for some time, and insisted on appearing in salon concerts only. Then, however, he
could no longer resist the pressure, and gave a concert on 7 March 1830 where he
also performed his Concerto No. 2 in F minor. The success of this concert which was
attended by 900 listeners led to a second concert in October and with Concerto
No. 1. Following this second concert Chopin left Poland for good.

Although Chopin as a Romantic composer blazed a trail in the 19th century music,
the most impressive characteristics of his music are not salient in his concertos. This
is not because these works were written in his early period, but because he kept
his distance from orchestra writing and concert genres addressing wide audiences.
The orchestral passages in this concerto written in E minor are far from reflecting
the composer’s original identity. Following the orchestral introduction, invelvement
of the soloist transforms the whole mood of the piece, making Chopin’s original
identity strongly evident. After this moment, the composer neglects the balance
between the orchestra and the soloist, and orchestra becomes a humble
accompanist to the piano. This lack of balance is more manifest in the second
movement. The impressive emotionality in the second movement is replaced by a
lively mood in the final movement, which is an energetic rondo-finale demonstrating
the complete mastery of the pianist.

Onur TURKMEN
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Hector BERLIOZ
Fantastic Symphony Op. 14

The premiere in Tirkiye on 8 January 1944, under the conducting of Maestro Hasan
Ferid Alnar, performed by the Presidential Symphony Orchestra.

On T September 1827, Hector Berlioz goes to the Odeon in Paris to watch
Shakespeare's Hamlet. The artist is not aware that he is at a life-changing event.
The curtain opens, and after a while, he catches his eye on an artist in the role of
Ophelia. The woman of his dreams is on stage. As soon as he sees her, he falls in
love with her. The name of the artist on stage is Harriet Smithson.

The composer becomes attached to Harriet Smithson, a 27-year-old British-Irish
woman with a very beautiful and elegant personadlity, with a passion beyond love.
He immediately finds her address and sends her love letters several times a day,
receiving no response. His mood and psychology begin to deteriorate day by day.
He has nightmares at night. When he hears rumors of an affair between Smithson
and his manager, even the composer's daily life becomes troubled.

He tells a close friend about the psychological devastation of not being able to
reach her despite finding @ woman who could inspire him for years. Fantastic
Symphony, taken in such a period, is the story of Berlioz's love for Harriet Smithson
and his inability to reach her.

Fantastic Symphony is a magnificent work in which the composer, who was on the
verge of suicide because of his lover whom he could not reach in a moment of
despair, begins with the words "An artist..." but actually reveals a section from his
own life and talks about the nightmares he had. The nightmare he had became the
inspiration for the work. He is desperate and burdens himself with depression
medications, which instead of killing him, put him into a deep and terrifying vision.
After killing his beloved in his dream, he is sentenced to death and witnesses his
own execution. After death, he sees himself surrounded by a society of evil
sorcerers and demons.

This is a dream that he redlly had, and as Leonard Bernstein said, "A Hero"
mentioned in the work is Berlioz himself.

The first performance of the Fantastic Symphony took place in the winter of 1830.
It was reworked two years later on December 9, 1832, Harriet Smithson also
attended the second performance of the symphony. As a result of meeting and a
little bit of pushing the circumstances, they got married on October 3, 1833. Berlioz
had married, o dream that had lasted for years, but their marriage was not only
unhappy, but also problematic enough to distract both of them from their art. They
separated in 1844, Harriet Smithson died in 1854, as an alcoholic and a paralyzed.
/\fter the separation, Berlioz supported her in every way until her death.

From the marital wreckage of a passionate love that inspired the Symphony of
Fantasy, what remains is o passionate, heartbrecking song, "Tristia: Mort
d'Ophelia.” The composer's aim in the Fantastic Symphony was to present various
sections of an artist’s life in a programmatic manner. His friends sometimes
suggested that he use the title "Dramatic” instead of "Fantastic” in the symphony,
but Berlioz did not accept it. The master of programmed symphonic music eventually
published a text in which he said, "It should be evaluated like the spoken text of an
opera.”
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The First Movement: Dreams - Passions

Our artist imagines that a young musician, afflicted with the moral disease that can
be called "The fluctuation of passions™, sees for the first time a woman who
embodies all the charms of life. She is the ideal being he dreams of and he falls
hopelessly in love with her. The image of the artist's beloved always appears in the
artist's mind by a strange trick of fantasy.This melodic reflection and its model
pursue him incessantly like a double idée fixe. That is the reason for the constant
appearance, in all the movements of the symphony, of the melody that begins the
first Allegro. The passage from this state of melancholic reverie, interrupted by a
few fits of unprovoked joy, to that of a delirious passion, with its movements of
fury, jedlousy, returns of tenderness, tears, and religious consolations, is the
subject of the first movement.

The Second Movement: A Ball

The artist finds himself in a ballroom through o variety of situations. The movement
is an elegant Waltz. A noble and crazy cycle begins. The lover is in the ballroom
and in someone else’s arms. Jealousy is at an indescribable point. From time to time
we dlso feel the expression of nature. Among dll these beauties, the image of the
beloved appears in front of the artist and stirs up trouble in his soul.

The Third Movement: Scene in the Field

In the evening, he suddenly finds himself in the countryside. He listens to a famous
Swiss shepherd song "ranz des vaches" sung by two shepherds in dialogue from a
distance. This idyllic duet is the landscape, the quiet rustle of the trees slightly
disturbed by the wind and some hopes that he has recently found reason to enjoy.
All this combines to give an unusual calmness to his heart and a brighter color to his
thoughts. He hopes that soon he will not be alone anymore... But what if she is
cheating on him!... This mixture of hope and fear, these ideas of happiness disturbed
by premonitions, constitute the subject of Adagio. Finally, one of the shepherds
says "ranz des vaches” again; the other no longer answers... The sound of distant
thunder... loneliness... silence...

The Fourth Movement: March to the Gallows

The artist, who is sure that his love will not be recognized, poisons himself. The
dose of poison, which is too weak to kill him, plunges him into a sleep accompanied
by the most terrible images. He dreams that he kills the woman he loves, is
condemned, dragged to the gallows, and witnesses his own execution. The
execution procession is marching towards the gallows in an anxious, noisy manner.
Finally, the thought of love in his dream world is interrupted by the fatal blow of
the guillotine. It is said that Berlioz wrote this part in one night.

The Fifth Movement: A Sabbath Dream

He sees himself on the Sabbath, in the midst of a terrible gathering of ghosts,
sorcerers, and monsters of all kinds, who have gathered for his funeral. Strange
sounds, moans, bursts of laughter, distant screams that seemed to be answered by
other screams. The melody of the beloved and love appears again, but the theme
has lost its character of nobility and silence, now it is nothing more than the melody
of a disgraced dance. Now there is an evil party in the middle. The funeral bell
rings, the Sabbath Dance begins. Now all the themes are mixed together. The chaos
turns into a tremendous witches' dance and everything comes together in death.
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CUMHURBASKANLIGI SENFONi ORKESTRASI

I.KEMAN
Ozge Ozerbek
Ozgir Baskin
inci Kavruk
Demet Emekli
Levent Kardas
Derya Bozok
Ahmet Unal

G.Gizem Aytire Cedrone

Nurperi Yicesoy Akan
Ayca Akinal Ozalp
Melodi Eylil Kayis
Egemen Uysal

ilayda Zeynep Kaksal
Ovya Ceki

Eren Kustan

I1.KEMAN

*Tangsr Ertas
Serdar Leblebicioglu
Tugba Tamer Tireli
Elif Nayman

Ozlem Haznedarogly
Nevzat Kalender
Ezgi Savasq

Yusuf Aydin Ozksk
Yunus Asilkan Celik
Tanay Kiyici

Deniz Dilan Gézoglu
Yagiz Erarslan
Huseyin Turna

Cinar Yazgan

vivoLa

Murat Cangal
Baris Uluginar
Bahadir Basabak
Sevcan Baler
Ezgi Sentin
Denizsu Polat
Yagmur Tekin
Derya Dilay Akar
M.Gékgen Erdem

*Grup Sefi
**Grup Sefi Yrd.

***Cello Solisti

WWW.CS0.gOoV.tr

ViYOLONSEL

***Onur Senler

Zeynep Almacik Ulutas

Pervin Sungar
Erkan Ozbek

Yaz Irmak

Daogus Ergin

Yusuf Celik

Hakan Hirkan $ahin
Sinem Karasu
Hande Ulutas

KONTRABAS

**Hacer Ozli
Oguz Ucara
Tuncay Iptes

Eren Kalelioglu
Evren $en

Seyithan Karabacak
Bora Sahin

Ezgi Ozok

FLUT

Sibel Ayhan Bayer
Mercan Aldemir
Aygil Yeniev

OBUA

**Kaan Civelek
Gilcesu Sénmez
ilkim Simay Gingar

KLARINET

*Orgun Civelek
Umay Safak Hizli
Eylal Akyildiz

FAGOT

**Gékcen Girici
Seyfi Can Daglar
Yaman Nuri lrun
Tarkan Girel

lw

KORNO

**Utky Unal
Fazli Arslan
Bekir Camci
Serhat Caliskan
Atay Baga
Rani Dogan

TROMPET

Kutay Maktay
Seyfettin Efe Unal
QOnur Sevgi

Deniz Yakar

TROMBON

Kumsal Germen
Deniz Disdis
Ekin Eti

TUBA

Gurur Karadag
Metin Sensoy

TiMPANI

*Dinger Ozer
Can Kiyici
Giz Oztas

VURMALI CALGILAR

Hakan Yagus
Dogda Berk Oktay
Ata Ozer

ARP

*Cagatay Akyol
Engin Kansu
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CSO SANATCILARI ILE DENIZBANK KONSERLERI
DENIZBANK CONCERTS WITH C5O ARTISTS

SIBEL AYHAN BAYER fliit / flute

KAAN CIVELEK obua/ oboe

FEVZI ONUR USTABAS klarinet / clarinet
SEYFi CAN DAGLAR fagot / bassoon
ATAY BAGCI korna / horn

TAYFUN iLHAN piyano / piano

sbin cinanian e DenizBank &

13 OCAK JANUARY 2025
20.00 / 8.00 PM

BANKKART
MAVI SALON / BLUE HALL

www.cso.kib.gov.ir
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CSO SANATCILARI ILE DENiZBANK KONSERLERI

DENIZBANK CONCERTS WITH CSO ARTISTS

Qoz-(z’-f'orz J?zf@g Kuarlel

DENIZ DILAN GOZOGLU keman / violin
EZGI ERGIN keman / violin

DERYA DILAY AKAR viyola / viola
DOGUS ERGIN viyolonsel / cello

s s e DenizBank 35

15 OCAK JANUARY 2025
20.00 / 8.00 PM

BANKKART
MAVI SALON / BLUE HALL

www.cs0.kib.gov.tr
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DenizBank,
Cumhurbaskanhigr Senfoni

Orkestrasi’nin 2024-2025 konser

sezonu ana destekcisidir.

Degerli is birligi icin
DenizBank'a tesekkiirlerimizi
sunariz.

DenizBank,
is the main sponsor of the

Presidential Symphony Orchestra in
2024-2025 concert season.

We would like to thank
DenizBank for its valuable
cooperation.
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